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INTRODUCTION. 


HOSE who are well acquainted with this Subject, 
and have had large Practice in it, muſt, I think, 
allow that there needs no Apology for preſenting the 

Public with the enſuing Treatiſe, which is chiefly deſigned for 

the Benefit of ſuch as have had leſs Practice therein; to 

whom I hope it will prove no uninſtructive Piece. Many 

Books of Architecture have been wrote, and ſome of 

them Pieces of great Value; yet after car ul Perufal I have 


never found any of them fit to give a Learner tolerable Satiſ- 
faction. And I might venture to ſay there is no Book yet 


extant which contains the Rules and Examples of Drawing 
and Working in ſo large a Variety, and at the ſame Time 
in ſo plain and conciſe a Manner, as this ſingle Volume. 


Palladio, Scamozzi, and Vignola, are certainly the beſt 
and moſt celebrated Authors who have wrote on Architec- 
ture; yet they contain not all that is neceſſary to be known 
on this Subject; particularly with regard to Starr-caſes, tho? 
allowed by them all to be one of the moſt conſiderable and 
uſeful Parts of a Building. The Examples which they have 
left us of theſe, are of very little Uſe either for Drawing 
or Working. Palladio tells us, that al: Care imaginable 
muſt be taken in placing the Szazr-caſes ; that it is dif- 


ficult to find a proper Situation for them, which will no 
Ways damage the Reſt of the Favbrick ; that the leſs they 


are concealed from ſuch as enter the Houſe, the more orna- 
mental they will appear; and that you ſhould have a Sight 
of the beſt Part of the Houſe before you arrive at them, by 
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which Means the Fabrick will ſeem larger than it really is. 
With ſuch general Directions he contents himſelf ; and 
pretty much the ſame might be ſaid of Chimney-preces. 
But in both theſe Subjects I have laid down ſeveral Rules, 
and ſhewn ſeveral Examples, which will be found uſeful 
both for Drawing and Working. 


There will be very little Difficulty to underſtand the Pro- 
* portions of the F7ve Orders; the Retail Meaſures being ex- 
actly adjuſted by a familiar Scale of Twelve equal Parts; 
and all the Gro/s Meaſures, ſuch as thoſe of the Baſe, Shaft, 
Capital, Architrave, Freeze, and Cornice, are ſhewn up the 
Sides of the entire Orders, and explained in View of the De- 
ſigns. The Doors, Windows, Chimneys, and the Decora- 
trons, being fully deſcribed in their proper Places, it would 
be needleſs. to ſay any Thing more of them here. 


Although moſt of the Terms of Architecture have been 
already explained by ſeveral Authors ; yet for the Benefit 
of thoſe who may not have ſuch Books, I ſhall here, be- 
yond what I at firſt propoſed, give their Explication. 


An Order in Architecture, ſignifies a Compoſition of the 
ſeveral Parts of an Entire Column; ſuch as the Baſe, Shaft, 
or Body of the Column, the Capital, Architrave, Freeze, 
and Cornice: When theſe are all regulated by their proper 
Meaſures, ſome being plain and groſs, others compoſed of 
more delicate Parts, according to the different Orders for 
which they are intended, and are all united and adapted 
to their proper Places, they then form that Part of a 
Building which is called an Order; and which adds greatly 
to the Beauty of the Building if rightly adapted, not to 


the Situation only, but alſo to the Rank and Dignity of 
the Owner. 


Columns 


ENT RODUCT-ION. vv 
Columns may be called Entire without Pedeſtals; the chief 
Uſe of theſe being for Balluſtrades, Obeliſts, Statues, and 
Dados of Wainſcotted Rooms, Mc. where they are gene- 
rally a fifth Part of the Height of the Room: The particular 
Meaſures of Pedeſtals are ſet to the Arches of each Order, 
where I think they are of little Uſe, except to ſhew their 
Proportions ; for in Porticos and Colonades, to which Co- 
lumus are chiefly uſed, we ſeldom. find them ſet upon Pedeſ- 
tals. The Doric Order is ſo far from having a Pedeſtal, 
that in its Original it had no Baſe, as Palladio has ſhewn 
in his Colonades; and for this Yitruvias gives an odd 
Reaſon, which is, that this Order is like a ſtrong and ro- 
buſt Man, ſuch as Hercules, who was never repreſented 
but with his Feet bare: - Whereas the Baſe of a Column 
bears more relation in its Uſe to a Man's Foot, than to his 
Shoe; and may therefore be eſteemed a neceſſary Part. 


f the ſeveral Parts of the Orders more particularly. 
The Baſe imports of the Suſtent or Foot. 


In the TUSCAN ORDER it is compoſed of three Parts. 


The lowermoſt Part is a flat Member, and is called the 
Plintb- 


The next is the Aſtragal, which is in Form of a Semi— 
circle, with its Fillet; this, when uſed in the Baſe, is 
commonly called a Torus, which turns round the Column; 
the ſmall Hollow or Cavity joining to the Fillet belongs to 
the Column. The firſt third Part of the naked Shaft, or 
Body of the Column, repreſents a Cylinder; the other two, 
the Fruſtum of a Cone, but ſomething ſwelling: On the up- 
permoſt Part of the Shaft is an Aftragal, which, employed 
in this Place, is called a Collar, and turns round the Column. 


The 


vi INTRODUCTION. 


The next Part is the Capital, which begins with a Freeze, 
here called the Neck; at the upper Part of which is a ſmall 
Hollow, with a ſmall Liſt or Fillet, which ſeparates it from 


the Quarter-Round, or Ovolo. Over the Ovolo is a ſquare 
Plinth, which is in this Place called an Abacus, and has 


ſometimes a ſmall Hollow and Fillet on the upper Part 
where it joins 


The Eutablature; the firſt Part of which is called the 
Architrave ; this generally conſiſts of two Facia, above 
both which is a Fillet with a Hollow underneath it. The 
next Part is a large plain Facia, called the Freeze, ſepa- 
rating the Architrave from we Cornice. 


The firſt Part of the Cornice is the Bed- Mould, which is 


compoſed of a Hollow, a Quarter-Round, and Fillets; over 


this is the Facia, or Front of the Soffit, Corona, or Enves, 
which is ſometimes plain, and ſometimes a large Hollow, 
as in Palladio. At the TWP of all is the Cima or Ogee, | 
with its two Fillets. '\ 


An Opee is formed by two Segments of a Circle, the one 
Convex and the other Concave, being ſometimes the ſixth 
Part of a Circle; but ſometimes a much gauicker Curve, that 


5 to a ſhorter Radius, eſpecially when uſed for the hori- 


Zontal, or level Part of the Cornice, at the returned Part 
of the Foot of a Pediment; for elſe the . Will 


have a bad Effect. 


In the DOR/C ORDER the Baſe is called the 
Attic, and, belides the P/inth, is compoſed of two Torufſes ; 


the uppermoſt of which has two Fillets; the Hollow be- 


twixt the Toruſſes is ſometimes called the Scotia. 
The 
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The Capital in this Order is ſomething different from the 
former, having an Aſtragal, or Bead, at the lower Part of 
the Quarter- round; Palladio ſets to this Part three Annu- 
lets, Liſts, or Fillets. The Abacus, or Faſcia above the 
Quarter-round, has an Ogee, and Fillet. 


The Architrave is compoſed of two Faſcias; on the up- 
per are fix ſmall Drops, or Bells cut like a Dover tail, ſet 
under a Fillet, whoſe Extent 1s equal to the Width of the 
Triglyph over it. The Triglyphs are projecting Parts in the 
Freeze, with perpendicular Channels or Gutters; the Depth 
of each is formed by a right Angle, and is Half the Width. 
The Metopes are the Space between them, which are perfect 
Squares; the Triglyphs are capt with a Fillet. 


As for the Cornice; the Bed-moulds in this Order are va- 
rious. That fixed to the Profile is only a Quarter-round with 
its Fillet, above this are the Modillions capt with an Ogee, 
ſet perpendicularly over the Trzg/yphs, and equal to them in 
Width; the Paces in the Soffit betwixt the Modlillions, 
which often contain various Sorts of Flowers, are called 


Coffers, both in this and the following Orders. 


In the TONIC ORDER. The Baſe nearly corre- 
ſponds with the former, there being only a Bead introduced 


above the upper Torus; the Capital is different, for here and * 


in the Following * "a the Ruarter-round at the upper 5 
Part with its Fillet and Hollow is called an Macus; and 
in the Centre or Middle of this Capital is a Pomegranate, 
from which ſprings the Fillet of the Scroll or Holute. 
Sometimes in this Place you have a Roſe or Foliage Flower. 
The lower Quarter-round is carved with Eggs and Darts. 
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The Architrave in this Order has generally three Faſ- 
cias, which ſome ſeparate by Beads, others by the Projec- 


tion of a ſmall Fillet only, as in the two lower ; the upper 


has a large Ogee and Fillet, the Carving and Enrichment of 


which is called Sever-leaved Graſs. The Freeze has no- 


thing particular, except that it ſometimes ſwells. The 
Cornice has a Dentil Bed-mould ; its firſt Member is an 
Ogee with its Fillet, over which are the Dentils or Teeth ;: 


the next Member is a Quarter-round, or Ovolo, with its 
| Fillet ; above this is the Faſcia, which contains the Mo- 


dillions, capt by an Ogee; over this is the Faſcia, or 


Front of the Soffit, and then two Ogees, with their 
Fillets. 


There is no Occaſion to enlarge upon the two other Or- 
ders, the Corinthian and Compoſite, ſince their Mouldings 


have the ſame Names as what I have already mentioned. 
The Corinthian. Capital has two Rows of Leaves, one 


above another; between the Leaves of the upper Tier is 
ſhewn the Helices or Stalks, from which ſpring the Scrolls 
that ſupport the Abacus. 


But fince Architecture is much more eaſily learnt by the 
Zye, than the Ear, I proceed to explain my Plates, which 
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The TUSCAN Order. 


LATE I. Repreſents the principal Parts of this Order. 
PLATE II. Exhibits each particular Part at large. 
The Baſe, Capital, Architrave, and Cornice are near 

Palladio's Proportions ; but the Freeze is nine Parts more 

than his, and ſo make the whole Entablature equal to two 

Diameters, and alſo equal to Two-ſevenths of the Height of 

the Column. The Height of Scamozzi's Freeze exceeds that which is ex- 


hibited in this Profile by one Part and a Quarter. 


The DORI C Order. 


Þ LATE III. Repreſents the principal Parts of this Order. 

PLATE IV. Shews cach particular Part at large, with two diffe- 
rent Sorts of Coronas, or Soffits; one with its Modillions and Flowers; the 
other is what both Palladio and Scamozzi copied from the Theatre of 
Marcellus at Rome; and on the Left-hand of this is Palladio's Bed-mould ; 
which is all the conſiderable Difference in this Order. 

Scamogx xi gives a Dentil Bed mould, the Meaſures of which are placed to 
the lower Cornice in PLATE III. The Cornice over this has a Fret Bed- 
mould, taken from the Bath of Diocleſian, at Rome. 

PLATE V. Exhibits the Mouldings at large, in Out: lines. 


The 


E 2 
The TONI e Order. 


8 VI. Repreſents the principal Parts of this Order. 
PLATE VII. Repreſents each particular Part at large. | 
The Modillions fixed to the Profile, with the Leaves underneath them, 

have been practiſed by Sir Chriſtopher Wren, with the Bed-mould in the 
ſame Proportion as here exhibited, but not toothed. The fame PLate 
alſo exhibits Palladio's Cornice, with the Modillions finiſhed ſtrait behind; 
his Bed-mould is the ſame here as that which he has given to the Doric 
Order: The Height which he aſſigns to the Freeze in this Order is twenty- 

C | one Parts, and it ſwells equal to the Projection of the Architrave. 

1 PLATE VIII. Shews the Glueing up of the Capital. 

. PLATE IX. Exibits the Mouldings at large, in Out- lines. 


The CORITINMTHIAN Order. 


| LATE X. Repreſents the principal Parts of this Order. 

1 PLATE XI. Exhibits each particular Part at large. 
The Modillion placed to this Profile is ſhorter than Palladio's by two 

| Parts and a Half, and ſeems to have a much better 77; ſince his is longer 

in Proportion, than any that we find among the Antients, who certainly did 

4 nothing without the greateſt Reaſon. Palladio's Freeze to this Order is 
+ f Poe Parts. The Height of the Column in this Order is equal to 
RR ten of its Diameters ; and the Eutablature to two, or to one-fafth Part of 
1 ä the Column's Height. | | 
198 PLATE XII. Shews the Glueing up of the, Capital. 

3 PLATE XIII. Exhibits the Mouldings at large, in Out-lines. 


* 


» 


The COMPOSITE Order. 


P LATE XIV. Repreſents the principal Parts of this Order. Under- 
neath you have Palladio s Cornice. He gives twenty-four Parts to his 
if | Freeze in this Order, which is Half the Diameter of his Column. 

1 PLATE XV. Exhibits this Order, as in its Original; with each par- 
ticular Part at large. 

1 | PLATE XVI. Shews the Manner of Glueing up Columns. 
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Of the Arches of all the Orders. 


LATE XVII. Repreſents two Tiſcan Arches ; one with Pedeſtall 
and the other with a Plinth only the Diameter of the Column; which 
agrees with Palladio's. 

The Piers are never more than Half the Opening, nor leſs than One- 
third; but Palladio ſeems to have more Regard to the Pierage and Open- 
ing of the Arch than to the Space betwixt the Moai/lions. He takes no 
Notice of the Riſing of his Arch above a Semicircle; as Scamogzi has 
ſhewn his Tuſcan, riſing ſeven Minutes and a Half, which is equal to fix of 
theſe Parts, his Doric riſing ten Minutes, his Ionic twelve, his Com poſite 
fourteen, and his Corinthian ſixteen Minutes. | 

Sir Chr;fopher I/ren ſeems to have exceeded theſe Proportions, in ſome 
of the Arches of Sr. Paul's; but this probably was the Effect of his very 
juſtly conſidering, that a lofty Arch, at a near View, will have Part of its 
Beauty hid, by the Projection of the Impo/ts ; which made it neceflary to 
give the greater Riſing above a Semicircle to his Arches, which are lofty, 
and to be viewed but at a ſmall Diſtance from their Feet. If the Arch'be 
low, or is to be viewed at any conſiderable Diſtance, it need not riſe but 
little above a Semicircle, the I-zpoſfs not being then capable of hiding 
much of it. | 


The lower Part of the Key-/tone, and the Architrave that turns round 
the Arch, may be both made of the ſame Width. 


It would be needleſs to ſay much more of the Arches, ſince the Meaſures 
are ſet to cach particular Part in the Figures. | 

PLATE XVIII. Repreſents two Doric Arches ; one with a great, and 
the other with a ſmall Inpoſt; and different Key-fones, The Width of 
theſe Arches is regulated by their Number of Triglyphs. 

PLATE XIX. Repreſents two Tonic Arches, with different Impofts and 
Key-flones. | 


PLATE XX. Exhibits two Corinthian Arches, with their Meaſures ſet 
to cach Part. | 

PLATE XXI. Shews the Intercolumniations of each Order from Palladio; 
with two Arches for Door-ways. You are to obſerve, that theſe Arches 


cannot be put in Practice, but where the Imp? is above the Eye, which 
cannot well be leſs than the Height of ſix Feet. 


Several Deſigns from Palladio, of Arches 
over Arches. 


LATE XXII. The Deſign in the Middle is taken from Palladio's third 
Book. The Triglyphs over the lower Arch are not to be the Guide in 
regulating its Width, there being but five in the whole Width betwixt the 


D Columns, 


* 


. 

Columns, which are nine Diameters in the Clear. Over this Arch is a 
Venetian Window of nine Diameters and eight Parts, from Column to 
Column; the eight Parts are occaſioned by the Columns underneath di- 
miniſhing one- ſixth Part. 

The other three Deſigns are taken from Palladio's ſecond Book. The 
Deſign on the Right-hand repreſents two Arches, one over the other ; the 
lower of which is a Doric Arch, five Diameters from Column to Column, 
and the Tonic: above it is five Diameters and eight Parts. The Columns 
ſtand on a Plinth equal to Half their Diameter, and the Balluſters are in 
| | the Opening of the Arch, | 

Underneath you have the Ionic Order ſet upon a Ruftic Baſement. At 
the Left-hand are two Deſigns of Venetian Windows; the Opening of each 
| Arch is fix Diameters and a Half : The Spaces on each Side may be the 
| common Intercolumniation, as there repreſented, 


Az: 


Four different Deſigns of Doors. 


LATE XXIII. The lower Deſign to the Right-hand is a Doric Door 
with Ric ams. 

Let the Height of the Column be divided into eleven equal Parts; then 
one and two-thirds is the Length of the Key-ffone. From the Middle of 
one Column to the Middle of the other is fix Diameters and a Quarter; and 
the Entablature is one-fourth Part of the Height of the Columns. You are 
to obſerve, that when the Columns ſtand on a Step, as in this Defign, they 
are to have only their proper Plintb; but when uſed as repreſented by the 
lower Deſign on the Leſt-hand, there is ſometimes Half the Diameter, ſome- 
times three Quarters, and often the whole Diameter given to the Plinth, 
The upper Deſign on the Left-hand is an Ionic Door; the Entablature 
is two-ninths of the Column's Height, as is ſhewn' on the Side; and the 
Meodillion, with the Space betwixt each, is Half the Diameter and three 
Parts, 


Several Deſigns of Doors and Windows. 


LATE XXIV. The Truſſes for theſe Doors and Windows are deſcribed 


in the following, or on Plate XXV. and their Architraves, Freezes, 
and Cornices, at large, on Plate XXVI. 


1 


The Corner of a Door and Window, or 
Chimney, at large. 


LATE XXV. You have in this PLATE the Corner of a Door, 1/indow, 
or Chimney, with its Truſs at large; and the Meaſures ſet to each parti- 
cular Part, | | 

There are three different Rules, or Proportions for Pediments; which 
are two-ninths, one-falth, or one-fourth of the whole Extent. It is the 
firſt of theſe that I have followed in Fis. I. two-ninths being the mean 
Proportion betwixt the other two, 

In Fig. II. I have ſhewn the Manner of the Raking Cornice. To 
deſcribe this — Firſt from the lower Ogee, which is the Level, or Ho- 
rizontal Part of the Cornice, from which draw the Lines that repreſent 
the Pitch of the Pediment, and divide its Height into four equal Parts, 
as in the Figure; then draw the Raking Lines t, 2, 3, to the lower 
Ogee, and where they cut that Moulding draw dotted Lines, as a 6b, to 
the upright Line; then transfer theſe to the other two Ogees, and @ b, 
a b, and a6, will have each of them an equal Projection from their re- 
ſpective Uprights : And ſo of the Reſt, It will be needleſs to deſcribe the 
Manner of a Raking Hollow, or Round, they being both formed in an 
Opee. 

F. 10. III. Repreſents the upper Part of the Madillion with its Cap- 


ping. The Raking Mould may be found in the ſame Manner as in 
Frc. II. 


Two Deſigns of Cornices for Doors, or 
_ Windows. 


LATE XXVI. To proportion the upper Deſign = Divide the 
Opening of the Door into fix equal Parts, as is uſual ; one of them is 
the Width of the Archi:zrave, which may be divided into twenty-fout 
Parts, by dividing one-fourth of it into fix Parts; and diſpoſe them as 
ou {ce them mas, 70 in the-Deſign. The Freeze, as ſhewn up the Side, is 
three-fourths of the Architrade; ” and a ſwelling Freeze muſt have its Pro- 
jection equal to that of the Architrave. I have ſhewa a Pine-Apple to 
this Bed- mould; but it ſometimes fcturns, with the Face of a Dentil each 
Wa 
| in the lower Deſign, the inn is divided into twenty - one Parts, 
by one-third Part divided into ſeven, as is ſhewn on the Side; and this 
regulates the Cornice, as above. The Hllets of the Ogee of the Architrave 
in both theſe Deſigns are drawn in their uſual Proportions 3 but may have 
full as good an Effect, if made one-fourth, or one-half of a Part more; 


which may be taken "Au the Faſcias. 
Beneath 


1 


Beneath the lower Cornice at the Right- hand is an Ogee, with a Hollow 
at the Foot; which is ſometimes uſed for a Cornice. 


The Manner of proportioning Pedeſtal 


Stairs. 


LAT E XXVII. Stairs of this Kind are ſeldom uſed leſs than four 
Feet wide; for which Width I have drawn a Nail at large. This may 
be divided into four equal Parts, and one of them is the Projection of the 


Mouldings, excluſive of the Space at the Foot of the Hollow. 


To the Left-hand of the Rail is ſhewn one of theſe Parts divided into 
nine; diſpoſe of theſe nine Parts to the Height and Projection of each 
Moulding ; as you ſee in the PLArx. 


To the Right-hand of the Rail, you have a different Cornice and Baſe 
regulated by the ſame Method. | 


On the Top of the PLaTe to the Left-hand is ſhow the upper Part of a 
Pedeſtal. 


To proportion the Margin and Mouldings of which — 
Let the Width be divided into fix equal Parts; one of them is the 
Margin, and Half that may be the Moulding. 


Or, you may proportion this by the Scale of nine Parts below ; taking 
ſix of them tor the Margin, and three for the Moulding. 

To the Right-hand of this is the Baſe proportioned to the Rail at 
large. | 

Obſerve, that for every Foot the Stairs exceed four in Width, you are 
to increaſe the Width of the Pede/ial by three Quarters of an Inch. If the 


are leſs than tour Feet, then the Width of the Pedeſtal muſt be one-cighth 
Part the Length of the Step. 


Another Sort of Pedeſtal Stairs. 


LATE XXVIII. Theſe Stairs have a Rail and Ballufter different 
from the former. | 
To the Left-hand you have the Architrave, Freeze, and Bed-mould 
for the String-board, in Proportion to the Rail below. The Freese is 
twenty-ſeven Parts, or diver Famed of the Width of the Pede/al. 
To each Moulding I have ſet the Meaſures of its Height and Projection; 
which Method is alſo obſerved in the following Deſigns. 


A different Rail and Balluſter. 


Pr ATE XXIX. Theſe Balluſters are very rich, and would 


in my 
Opinion, produce a very good Effect, if put in Practice. ; | 


Tha 


1 
The Space betwixt each Balluſter is equal to Half the Width of the 
Ballufter, which is alſo equal to the ſhorter Side of the ſquare Part at Top. 
The ſhorter Side of the Plinth is three Fourths of the Width of the Ba- 


lter. And the Ballufter's whole Width is equal to the Width of the riſing 
Part on the upper Side of the Rail drawn at large. 


Another Sort of Pedeſtal Stairs. 
LATE XXX. Theſe Stairs have a different Rails and Ballufters, ſtill 
richer than the foregoing. The Meaſures of the reſpective Parts are. 
proportioned as before, | X 
This Plate alſo exhibits two different Sorts of PFreezes ; that over the 
Deſign with Oak-leaves and Acorns. 


The Section of the Rail. 


LATE XXXI. This PAE repreſents the Section of the Rail, with 

its Baſe, Architrave, Freeze, Bed-mould, and $tring-board. The 

Plinth, with the twenty-three Parts ſet to it, ſtands along the Landing on 

the Gallery. The other Part of the S:ring-bcard which falls below, covers 

the Joiſts. 

To the Right is a Pedeſtal, with its Baſe turned round, Either of theſe 

Methods may be uſed, as is thought moſt proper ; but I take the formet 
to be the beſt Way, when the Baſe finiſhes againſt the Pede/al. 


A Flight of Bracket-Stairs. 


ä P- ATE XXXII. This PrLartz exhibits a Flight of four Steps of very 

rich Bracket-Stairs ; over which is a-Bracket drawn at large. For the 
Length of the Balluſter take the perpendicular Height from the Ve of 
the Step, to the under the Side of the Rail, which ought not to exceed two 
Feet two Inches. 


PLATE XXXIII. A Flight of Stairs, with very rich Brackets. 


PLATE XXXIV. A Flight of Stairs, with two different Brackets, at 
large. | 


A Stair-Caſe with two F lights. 


LATE XXXV. Here I muſt advertiſe the Reader, that I by no 
Means intended to confine myſelf to the Rules of Perſpective, but 
to repreſent the Deſign in the moſt 2. , Form; and therefore conti- 
hued the Steps all paralle] to the firſt viſual Line ; for had they all di- 
| | E rected 


rected to the Point of Sight, it would have made the Deſign ele for what 
is intended. 

Fid. II. Shews the Manner of drawing the Ramp ; which is to riſe 
equal to the Height of the firſt Step of the next Flight, and as much as its 
Kneeling ; as is ſhewn by the Ramp interſecting the Rail of the ſecond 
Flight. 

The I. Shews you how to make the two Kees agree with each other, 
which is done by drawing the dotted Lines from the Middle of the 
Aſftragal. ; | 

Frs. III. Shews the ſtraight Rail interſecting a circular Cap. | 

Fis, IV. Shews the Manner of Dove-tailmg the Riſer into the Step. 
. And 

Firs, V. Exhibits the Plan of the Stairs. 


| A Stair-Caſe with three Flights, 


PLATE XXXVI. This PLaTz repreſents a Stair-Caſe of three Flights, 
with its Landing Rail; and under the third Flight you have two dif- 
ferent Sorts of Rails. 

Fid. I. Shews the ſolid Part of the Step out of which the Scroll is formed; 

' where o repreſents the Over-/ail of the Step; 5 the Thickneſs of the Bracker, * 
with its Mitring to the Riſer; and s the String- board. 

Fig. III. Shews the Scale for drawing the Scroll of Fig. II. To perform 
which : — Take the Diſtance from 1 to the Centre, Fs. II. and ſet it 
from 1 to the Centre in Fig. III. Divide that Extent into three Parts, then 
ſet four ſuch Parts on the upper Side of the Scale, and draw the Line from 
4 to 1; ſet one Foot of your Compaſſes at 4, and ftrike the circular Line; 
let that be divided into twelve equal Parts, and then draw Lines from 4 
through thoſe Diviſions, to the upright Line. 


The Scale being thus made, then by it to draw the Scroll. 


Inſtead of taking from 1 to the Centre, or from 2 to the Centre in the 
Scale, as was ſhewn by the Ionic Scroll, you are here to take the Mean 
| betwixt them; then ſet one Foot of your Compaſſes in 1, and deſcribe a 
| Stroke at c; take the ſame Diſtance and with one Foot in 2, croſs the 
th Stroke at c; then from c, turn the Part from 1 to 2, and proceed in the 
| ſame Manner; for if the Diſtance were taken in the Scale from 1 to the 
. Centre, it would ſtrike the Circle too flat, and if it be taken from 2, it then 
ſtrikes the Circle too quick. 
10 When this is well underſtood there will be no great Difficulty in 
Wil drawing the Scroll over Fic. I. which throws itſelf out farther in Pro- 
vil portion than that in Fi. II. for this will always be the Cafe, when the 
al | upper Line of the Scale, which conſiſts of four Diviſions in Fis. III. is 
"Il made but with three Diviſions or leſs ; whence it appears that the upper 


Line 


191 
Line of the Scale may be drawn at what Length you pleaſe, according as 
you would bring in, or keep out * Scroll. 


The Manner of ſquaring Twiſt- Rails. 


LATE XXXVII. Firs. II. Exhibits the Piteb-loard, to ſhew 

what Part of the Step the twiſted Part of the Rail contains; the 
three dotted Lines drawn from the Rail to the Pitcb- board repreſent the 
Width of the Rail, that from the Middle ſhews the Ridge, or Middle of 
the Nail, which is to be kept level. The dotted Lines 3, and 6, ſhew 
how much Half the Width of the Rail turns up from is firſt Beginning 
to 

7 G. III. Shews the ſame Pizch-board, with the Manner of the Rails 
turning up. If the Sides of the twiſted Part of the Rail be ſhaped by 
the Rail. mould, ſo that they direct down to its Ground plan; that i 15 
the upper Side of the Rail being firſt ſtruck by the Mould, then apply 
the Mould to the under Side, as much back as the Beve of the Pitch. board 
ſhews, by being ſtruck on the Side of the Rai/; and then Fic. III. being 
applied to the Outſide of the Rail, from its firſt twiſting Part to 3. will 
ſhew how much Wood is to be taken off. | 

Fic. V. Exhibits the Square of the Nail, with the Raking Line of the 
Pitch-board, dgawn through the Middle on the upper Side ; then draw 
the Depth of the Side of the Rail parallel to this, and the dotted Lines 
from the Diagonal of the Nui; theſe Lines ſhew what Quantity of Wood 
will be wanting on the upper and lower Sides of the Rail. Set your 
Compaſſes at c, and draw x 6 circular Stroke from the Raking Part of the 
Pitch-board to b, take the Diſtance @ b, and transfer it from à to 5, in 
Fic. VII. the ſeveral Diſtances thus fourid may be ſet at any Number of 
Places, ranging with the ſtraight Part of the Rail; and it then forms the 
Width of the Mould for the twiſting Part of the Rail 


Fd. VII. Shews the Sweep of the Nail. The Rail cannot be fixed leſs 
than one Part from Vofing, or Front of the Step. 

The remaining Nee 0 the Pitch - boar may be divided into any Number 
of Parts, as — into four ; from theſe Diviſions draw Lines acroſs the 

Pitch-board to the Raking Line, then taking the Diſtances from the Ground - 
Line of the Pitch-board to the Plan of the Rail, and ſet them perpendicular 
from the Rating Line of the Pitch-board ; fo ſhall theſe Diviſions, when 
the Rail is in its proper Poſition, lay directly over the Diviſions on the 
Ground-Plan. 

In this Figure J, , and u, riſe as much above o, as the * Line 
in Fi. V. does above the Width of the Rail, and they ſink as much 


below o as the other dotted Line in F1s. V. falls below the Width of 
the Rail; the ſame Thickneſſes muſt be glued upon o, though the greateſt 
Part w ill come off in ſquaring. The Reaſon of placing the Letters, /, 


m, and 


bo 


8 
[ | : 
en, and u, where you ſee them, is, that they might not obſtru& the final 


DiviGons of the Rail-mould. 
Fic. IV. Shews how to find the Rail, when it l more hw one 


Step. The remaining Part of the Pitzch-board is divided into four Parts 


as before in Fi. VII. and it takes in two ſuch Parts of the next Sep. 
Draw Lines from theſe Diviſions to the Diagonal of the Pizch-beard, as in 


- Fi6. VII. then take the Diſtance @ &, and ſet it from c to d, and fo 


proceed with the other Diviſions. 
Here is alſo ſhewn another Way to find the Outſide of the Rail-mould, 


Draw all the Diviſions acroſs the Plan of the Rail ; then take the Dil- 
tance from the Ground-Line of the Pizch-board to 4, transfer it from 
the Diagonal of the Pizch-board to 4 on the Rail; and ſo proceed with 
the other Diſtances. 'Then, when the Rai/ is put in its proper Poſition, 
c will be perpendicular to &, and all the Diviſions, as 1, 2, 3, 4, &c. 
in the Rail, will be perpendicularly over 1, 2, 3, 4, &c. in the Ground- 
lan. 

l Fi. VI. Shews the Plan of a Rail of five Steps. 

To find the Rail: — ſet five Diviſions, as from e to h, which is the 
Height of the five Steps; draw the- Diagonal from 5 to the Plan 
of the Rail, then take the Diſtance e f, and transfer it from g to 5, and. 
proceed in the ſame Manner with the other ſeven Diſtances. 

To find the Width of the Rail noulu. draw the Lines acroſs the Plan 
of the Rail, as at &, ſet that Diſtance from the Diagonal to 7; and fo 
proceed with the Reſt, as was ſhewn in FIG. IV. 

Having formed the Sides of the Rail, perpendicular to its Ground-plan, 
and having ſquared the lower End of the Rail, then take a thin Lath and 
bend it within the Rail, as is repreſented by n, in FIG. I. 

This is the readieſt Method for ſquaring a /o/id Rail; but if the Rail be 
bent in the Thickneſſes, the Voing of the Steps muſt be drawn upon a 
Cylinder, or ſome other ſolid Body of a ſufficient Width to contain the 


Width of the Rail, or String-board. 


7 Repreſents the Depth of the Rail, thouching the Vo/7+ of each 
Step. You are to take a ſufficient Number of Thickneſſes of this Width, 
to make the Thickneſs of your Rai/ ; glue them together upon your 
Cylinder or Templet, confine them till they are dry, then the Rail taken 
off is ready ſquared. Proceed in the ſame Manner with the Architrave 


marked a. 


A Common Stair-Caſe. 


PLATE XXXVIII. The Rail and Balluſters of the ſecond Flight are 
removed out of their proper Place, in order to ſhew the Manner of 
their finiſhing to the next Story. At the End of the Viudets is a Ser- 


Light, with what is generally called a Bridge-fligbt. | 
10 


i } 


To make a Pich-board, to frame for the Windows — Divide the whole 
Width into as many Parts, as you have Steps to come agaiuſt it, which in 
this Deſign are four, allowing the ſame Height as to the other Ses; this 
Height will be ſufficient for the Whole, though it cannot anſwer to every 
Step, fince they are of difterent Lengths. 

PLATE XXXIX. Repreſents twelve different Sorts of Brackets at 
large. 

PLATE XL. Shews eleven different Sorts of Balluſters at large. 

PLATE XLI. Exhibits three Plans of Houſes ; wherein the moſt con- 
venient Situation of the Stair-caſes is ſhewed. | 

The Situation of the Chimneys is indeed difterent from what is commonl 
practiſed in England; but is taken from Palladio, who ſeldom failed 
placing his Chimneys betwixt the Windows, that Perſons might at once 
enjoy the Benefit of the Fire, and the Proſpect. 


A circular ſplayed Soffite, for Doors and 
e Windows. 


PLATE XLII. Fig. I. Shews the Opening of a Window in a ſtrait 

Wall: Draw the Lines ranging with the Sp/ay of the Jambs, where 
theſe meet, as at a, is the Length of the Radius, for drawing the Curvature 
of the Soffze ; then take the Diſtance @ &, transfer it from c to d, in Fig. II. 
then ſet your Compaſſes in c, and draw the circular Line e d; then ſet on 
the Width of your Saite, and draw the external-Line ; this, when bent to 
a Semi-circle, will range along with each Part of the ſtrait Wall, 

Fis. III. Repreſents the Opening of a Window, of the ſame Width as the 
former, in a circular Wall. 

Fig. IV. Shews the open Part of the Arch. 

The Arch-line may *be divided into any Number of Parts, as here into 
Twelve. Draw Lines perpendicular from the Baſe-/ine through all theſe 
Diviſions to the Line 5; then in Fid. V. draw a circular Line, as if for a 
ſtrait Wall, and divide it in the ſame Number of Parts, as the Arch-line in 
Fid. IV. then take off the Diſtances from the Line 5, to the circular Wall, 
and ſet them from the outſide Line in Fid. V. as at 1, 2, 3, &c. to 12. 
Then you will have the true Curvature of your Soſſite, which, when bent to 
a Semi circle, will in every Part agree with a circular Wall, 


Fis. VI. Shews a Cone, cut off by the Wall-line. 


A Cornice for a Chimney. 


P LATE XLIII. To proportion this Cornice — Let the Architrave be 
divided into three equal Parts; divide one of them into ten, and diſ- 


1 poſe· them to the Height and Projection of each Moulding, as is ſhewn in the 


Plate. 
F I have 


13 
I have made theſe Diviſions by a Diagonal Scale, becauſe I take that to 


be the readieſt Way, once ſetting the Compaſſes being ſufficient. 
The 4rchitrave is one-{ixth Part of the Opening, as uſual. 


A different Cornice and Architrave. 


LATE XLIV. The Architrave here is divided as in the former; the 
Meaſtfres are to be diſpoſed as in the Plate. 


A different Cornice and Architrave. 


LATE XLV. The Architrave here is divided into four Parts, and 
one of them into eight ; diſpoſe of them as in the Plate, to each par- 


ticular Part. 


A Cornice in the fame Form, but larger in 
Proportion than the foregoing. 


LATE XLVI. The Architrave is here divided into three Parts, and 


one of them into ten; diſpoſe the Meaſures as in the Defrgr. 


Several difterent Mouldings for Frames. 


LATE XLVII. There are three different Rules for proportioning theſe 

Mouldings; — One is to divide the whole Width of the Frame into 
ſeven equal Parts, and take one for the Moulding; the next is to divide it 
into fifteen, and take two for the Moulding ; and the laſt is to divide it into 
eight equal Parts, one of which is given to the Mow/ding. Having thus 
found the Width, you may divide it into three equal Parts, and one of them 
into nine; then diſpoſe theſe Parts to the Height and Projection of each 
Morwlding, as is ſhewn in the Plate. 


A Chimney-piece, with a Frame over it, for 
a Picture or Pannel. 


PLATE ut The Opening of this Chimney is a perſect Square, 


which is certainly a very good Proportion, except when they run to a great 


Extent z then the Width of the Chimney may be divided into thirteen Parts, 
twelve of which may be the Height ; or into ſeven Parts, and take fax for 
the Height; or into fifteen, and aſſign thirteen for the Height. 


Whichſoever 
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Whichſoever Proportion you follow, it makes no Alteration in the Orna- 
ments. The Architrave is one- ſixth, as uſual ; the Width of the Archi- 
trave, and one-third Part more, gives the Height of the Freeze. 

Over this Chimney- piece is a very rich Frame, for a Picture or Pannel, 
To proportion which— divide the Width within into eight Parts, ſeven of 
theſe Parts will be the Height within, and one of them is the Width of the 
Moulding ; as was ſhewn at large in the foregoing Plate. The Knees at the 


Corners are to be made of difterent Lengths, according to the Ornaments 
which are intended to be put 1n, 


Another Chimney-piece, with a very rich 
Frame over 1t. 


P LATE XLIX. The Architrave of this Chimmey-piece is one - ſixth Part 
of the Opening; and the Trufs is two-thirds of the Architrave, 

Over this CHimmey piece is a very rich Frame; the Ornament on the Top 
is repreſented ſomething in the Form of a Pediment. | 

The Moulding of the Frame may be proportioned as the foregoing. 


Another Chimney -piece, with a very rich 
Frame over it, adorned with a Pediment. 


LATE L. The Architrave from Outſide to Outſide is divided into 

ſeven equal Parts; one of which is the Width of the Truſs; and the 
Height of the Architrave as one-fifth Part, together with its large Ovolo; 
adorned with Shells and Flowers. | | 


The Frame may be proportioned as the former. 


The Knees at the Corners are here twice the Width of the Moulding. 


A Deſign for a Chimney-piece in a lower 
Story. | | 


LATE LI. In this Deſign; the Height of the Freeze is two- ſevenths 
1 of the Width of the Opening of the Chimney ; and the Truſſes up the 
Side of the Chimney are one-fifth: The Width of the Truſſes, that ſupport 
the Cornice, may be one: ſixth of the Opening. | 
The Architrave is between one-fifth and one-f1xth Part. 
To proportion the Frame and its Truſſes over this Chimney; Divide the 
Extent from the Outfides of the Truſſes in the Freeze, into ten equal Parts; 
one of them ſhall be the Width of the Truſſes, above; another Part muſt be 
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given to the Ovolo with its Margin and Ogee; and ſix Parts muſt be 
The Plinth, on which this Frame ſtands, is Half one of thoſe Parts. 


Another Chimney-piece, with a Frame and 
Pediment over it. 


LATE LII. The Architrave is here One- ſixth Part of the Opening, 


the Freeze is Three- fourths of the Architrave, and the Truſſes up the 


Side are One- fifth of the Opening. 

The Width of the Tyuſſes to the Frame is One- ninth of the whole Extent 
that is perpendicularly over the Architrave. 

You may obſerve, that this, and all the foregoing Chimneys, with, their 
Mantlingy (which are their Architraves, | Freezes, and Cornices) are proper 
Defigns for Chimneys, without the Frames over them. 


Different Sorts of Chimney-pieces, with 
different Truſſes. 


LATE LIII. To the lower Chimney is ſhewn a Pannel, with a Pedi- 
ment over it. The Meaſures are expreſſed on the Plate. 


Two very grand Deſigns of Chimneys, 


Pe ATE LIV. In the upper Degn, the Architrave and Freeze are 


cach of them One- ſixth Part of the Opening; the 776 is the ſame 
Width as the Architrave. 5 | 
In the lower Def2n, the Height of the Freeze is twice the Width of the 


Architrave. 
The Reſt of the Meaſures are to be ſeen in the Plate. 


The Nature of Angle-Brackets, Groins, and 
Frets. | 


LATE LV. Fic. I. Shews the Quarter of a Circle. 
To find its Hip, or Angle-bracket ; — Divide its Projection into 


any Number of equal Parts, as here into fix ; then draw the dotted Lines 


from theſe Diviſions to the Diagonal-line, or Projection of the Angle- 
bracket ; this will divide the Projection of the Angle into the ſame 
Number of equal Parts; then take the Heights 1, 2, 3, 4, 5, 6, from 
the Ground-line of the Quarter-circle, and ſet them up from the Dia- 


gonal 


E 


gonal, and then wAl your Hip, or Angle-Braclet, anſwer that of the 
ſtreight Part. | | 

Fic. II. Shews the Manner of finding the Hip-Mould of an Opee — 
Divide your Ogee into any Number of Parts here into ſix, as before; then 
take the Projection from the Upright Line, and ſet them up from the 
Diagonal, as in the former Figure. 

Fic. V. Shews the Manner of finding the Hip-Mould of the ſame Ogee, 
when turned the reverſe Way. 

F16. III. Shews you how to trace out a Bracket, which riſes more than 
it projects — Divide its Projection into any Number of equal Parts, as 
here into ſeven, and draw the Lines from x to 1, from 2 to 2, &c. 

Fic. IV. Shews a Bracket of the ſame Height and Projection. To find 
its Angle-Bracket, or xr Divide its Projection into any Number of 
equal Parts, then take the Diſtances 1, 2, 3, &c. to 7, upon the traced 
Bracket, and ſet them from the Diagonal 1, 2, 3, &c. to 7. This is 
ſufficient to ſhew, that if the traced Braclet had been drawn in any other 
irregular Form, the ſame Method would do to find its Hip. 

Fi. VII. Exhibits an Elliptic Arch, not riſing fo high as a Semicircle. 

Fis, VI. Exhibits an Arch boarded over; wherein the ſeveral Figures 
I, 2, 3, &c. repreſent ſo many Ribs or Jack-Rafrers ſet upon the circular 
Body of the Arch, in order for another Arch to interſect it, where thoſe 
boarded over the Groins are formed, 

Underneath are three different Sorts of Frets; and two common Chimney- 
Pieces, each containing two different Deſigns. 

PLATE LVI. Exhibits four different Sorts of Corbels or Conſoles, for 
ſetting Statues or Buſts upon. | 

PLATE LVII. Shews fix different Deſigns of $hie/ds. 

PLATE LVIII. Exhibits four other Sorts of Shields. 


Truſſes of different Sorts. 


LATE LIX. Fig. I. Shews the form of a truſſed Roof, with three 
King-Poſts, that may carry ſeventy Feet, or upwards. 

Fis, II. Exhibits an M. Roof, capable of carrying as great an Extent as 
the former ; indeed both theſe Deſigns are capable of carrying almoſt any 
Extent, 
 Fi6. III. Repreſents two different Sorts of Truſſes. 

FIG. IV. Shews the Manner of piecing Timber. 

Sometimes the Joint may be extended as far as a, with another Bolt 
through it. a 

To the Left is ſhewn a different Sort of Joint. 

Fis. V. Shews the Manner of Truſſing a Girder. 

If you leave your Tiuſſes full long, then with the Pieces þ and c you may 
make them as tight as you pleaſe. | 
Fi6. VI. Repreſents the Manner of Trufling Partitions, oh 

| G | 0 


FR”? 


The Manner of laying a Frame in 
Ledgment. 


LATE LX. Frcs. I. Shews the Manner of Backing a Hip — Divide 

the Thickneſs of the Hip into two equal Parts; then having found the 

Pitch of your Hip, as is ſhewn in Fi. II. ſet one of theſe Parts _ the 
Baſe-Line, from 4 to a; and it ſhews what Wood is to be taken off. 

If the Side of the Building comes in with a Beve/, as the dotted Line , 
in Fig. I. then transfer Half the Thickneſs of the Hip, from d to c, in 
Fis, III. and take the Diſtance F e, in Fs. I. and ſet it from c to g, in 
Fid. III. this will ſhew how much is to be taken off the Hip, when the 
Building bevels. 

Fig. IV. Shews the Principal with its two Hips for the Bevel-End. 

Fig, V. Shews the long Hip, laid out ranging with the Side of the 
Building. 

In Fig. VI. The dotted Lines repreſent the Beam laid parallel to the 
Bevel-End. | 
In Fig. VII. The dotted Lines ſhew the Principal, as it will appear when 

the Beams are laid bevel. 

Fic. VIII. IX. and Xx. Repreſent the Frame for the Square-End. 

FIG. XI. Repreſents a circular Body. 

To find the Curve, for any Lath or Margin, to be bent round this Body, 
parallel to its Baſe. — Let the Points & and c repreſent the Margin which 
you intend to bend round; then draw a right Line through thoſe Points, to 
meet the Perpendicular or Diameter produced as in a, and it gives the 

153 Length 4 4 the ſhorter, and a c the longer Radius for ſtriking the Curve 

required. And if a Margin was to be bent round any other Part of this cir- 

cular Body, as de, draw a right Line through thoſe two Points as before, 

to interſect the Perpendicular, as in /, and it gives the Lengths Fd and 

Fe, to ſtrike the Curve. This may be ſufficiently demonſtrated by a right 

Cone applied all round; or, which is the ſame Thing, if the Radius was 

turned upon a Spindle at a, it would touch the circular Body every-where at | 

an equal Diſtance from the Baſe. 
FiG. XII. Shews the Method of bending a Cornice round any circular 

Body. When you have found the Spring of your Cornice, which is ſhewn 

at the Right-Hand, let the dotted Lines be drawn parallel to the Spring ; 

and where they interſect the Centre, or Middle of this Body, as in c, you 

will have the Radius to ſtrike the Curve of your Cornice. This may be 

proved in the ſame Manner as the foregoing. 
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BOOKS of Architecture, Ornaments, &c. &c. 


— 


PRINTED FOR 


ROBERT SAYER, Map and Printſeller, at No. 5 3, in 
PLEET-STREETS, 


And ſold by the Bookſellers of Great Britain and Ireland. 


The Works of ABRAHAM SWAN, in Five 
Books, vis. 


I. HE Britiſh Architect: or, the Builders Treaſury of 

Stair-Caſes. Containing 1. An eaſier, more intelli- 
gible, and expeditious Method of drawing the Five Orders, 
than has hitherto been publiſhed, by a Scale of T welve equal 
Parts, free from thoſe troubleſome Diviſions called Aliquot 
Parts. Shewing alſo how to glue up their Columns and 
Capitals. 2. Likewiſe Stair-Caſes, (thoſe moſt uſeful, or- 
namental, and neceſſary Parts of a Building, though never 
before ſufficiently deſcribed in any Book, ancient or mo- 
dern z) ſhewing their moſt convenient Situation, and the 
Form of their aſcending in the moſt grand Manner: With a 
great Variety of curious Ornaments, whereby any Gentle- 
man may fix on what will ſuit him beſt, there being Ex- 
amples of all Kinds; and neceſſary Directions for ſuch Per- 
ſons as are unacquainted with that Branch. 3. Deſigns of 
Arches, Doors, and Windows. 4. A great Variety of 


new and curious Chimney- Pieces, in the moſt elegant and 


modern Tafte. 5. Corbels, Shields, and other beautiful 
Decorations. 6. Several uſeful and neceſſary Rules of Car- 
pentry ; with the Manner of Truſſed Roofs, and the Na- 
ture of a ſplayed circular Soffit, both in a ſtreight and circular 
Wall, never publiſhed before. Together with Raking 
Cornices, Groins, and Angle Brackets deſcribed. "The 
Whole being illuſtrated with upwards of One Hundred De- 
ſigns and Examples, beautifully engraved by E. Roxker, on 
Sixty Folio Copper-Plates, Price 148. ſhects, bound 1h 


2. A Collectian of Deſigns in ArchiteAure, containing New 
Plans and Elevations of Houſes, for general Uſe. With a 
great Variety of Sections of Rooms, from a common Room 
to the moſt grand and magnificent. "Their Decorations, 
viz. Baſes, Surbaſes, Architraves, Freezes, and Cornices, 
properly inriched with Foliages, Frets and Flowers, in a 
New and Grand Taſte. With Margents and Mouldings 
for the Panelling ; with ſome rich Sections to a larger Scale 
for proportioning the Architraves, Freezes and Cornicts to 
the Heighth of the Rooms. Io which is added, Curious 
Deſigns of Stone and Timber Bridges, extending from 
Twenty Feet to Two Hundred and Twenty, in One Arch. 
Likewiſe ſome Screens and Pavilions, with the Addition of 
Five Plates of Ornaments, in Two Volumes Folio, each 
containing Sixty Plates, curiouſly engraved on Copper, 
Price 11. 128. ſheets, bound 21. 


3. The Curpenters Coniplete Inflruftor, in ſeveral Hundred 
Detigns, conſiſting of Domes, "Trufſed Roofs, and various 
Cupolas : With the Methods of ſecuring them on the 
Roofs, for Churches, Chapels, Houſes, and other Buildings. 
Shewing the moſt approved Manner of lighting Stair-Cales, 


with various Sorts of Lanthorns, in a new and elegant Taſte, 


explaining the Manner of Piecing Beams, or Plating, or any 
Sort of Bandage, for Timber Spires for Churches, &c. 
Trufs Partitions, Framing of Floating, Trufling of Beams, 
Angle Brackets, Cornices, Coving, Form of Groins, Hips, 
&c. To which is annexed, a great Variety of Timber 
Bridges, of various Dimenſions, Price 6s. ſheets, or bound 
8. Gd. Quarto, 


4. Upwards of One Hundred and Fifty New Defions for 
Chimney Pieces ; from the Plain and Simple, to the mot Su- 
perb and Magnificent, properly adapted to Rooms, Halls, 
Saloons, Lobbies, &c. of every Dimenſion; with the Pro- 
portions they bear to each, with full and complete Inſtructi- 
ons to Workmen; enriched with a great Variety of Arches, 
Doors, Windows, Cornices, Architraves, Ornaments for 
Truſſes, Pedeſtals, Pediments, Columns, Impoſts, Modilli- 
ons, Soffets, &c. To which is added, a conciſe and clear 
Deſcription of the Five Orders of Architecture, regulated 
by a Scale of Twelve equal Parts; with Obſervations on 
Rules and Methods to be obſerved in Drawing the Whole, 


Engraved on Fifty-four Copper-Plates, Octavo, Price 6s, 
ſheets, bound 7s. 6d. 


5. The Builder's Companion, and Workman's General Aſ- 
ſiſtant : demonſtrating, after the moſt eaſy and practical Me- 
thod, all the principal Rules of ArchiteQture, from the Plan 
to the Ornamental Finiſh. Illuſtrated with a greater Number 
of uſeful and familiar Examples than any Work of that kind 
hitherto publiſhed, with clear and ample Inſtuctions annexed 
to each Subject or Number on the ſame Plate, with Eſti- 
mates of Materials and Workmanſhip. Being uſeful to 
all Maſons, Bricklayers, Plaſterers, Carpenters," Joiners. and 
others, concerned in the ſeveral Branches of building, &c. 


The Whole correctly Engraved on 92 Folio Copper Plates, 


containing upwards of 500 Deſigns on the following Subjects, 
Viz. it. of Foundations, Walls, and their Diminutions, 
Fitneſs of Chimnies, and Proportion of Light to Rooms, 
with the due Scantlings of Timber to be cut (or Buildings, &c, 
24, Great Variety of Geometrical, Elliptic, and Polygon Fi. 
gures, with Rules for their Formation, Centering of all Sorts 
for Groins, Brick and Stone Arches, &c, both Circular and 
Splay'd ; alſo with circular Soffits in a Circular Wall: many 
Examples for Glewing and Vancering Niches, &c, with 
Rules for tracing the Cover of Curved-line Roofs, Piers, 
Vaſes, Pedeſtals for Sun-dials, Buſts, &c, and their moſt 
ſuitable Proportions, 3d. General Directions for framing 
Floors and Partitions, 'I ruſs Roofs, &c. and Methods to find 
the Length and backing of Hips, Straight or Curve Lines to 
any Pitch, Square or Bevel. 4th. Of Stait-Caſes variouſly 
Conſtructed, the Method of Working Ramp and "Twiſt 
Rails, Profiles of Stairs to ſhew the manner of ſetting Car- 
riages for the Steps, alſo the Framing of String- Boards and 
Rabe, and likewiſe of fixing them, Sth. The Five Orders 
of Architecture from Palladio, with the Rule for Gauging 
Flutes and Fillgts on a diminiſhed Column, by a Method ex- 
tremely Eaſy, and entirely New, Oth. Doors, Windows, 
Frontiſpieces, Chimney- Pieces Cornices, Mouldings, &c, 
truly proportioned, in a plain and genteel "Taſte. 7th. Sa— 
cred Ornaments. viz. Altar Pieces, Pulpits, &c. 8th, Go- 
thic Architecture; being a various collection of Columns, 
Entablatures, Arches, Doors, Windows, Chimney-picces, 
and other [Decorations in that prevaicing Taſte, And it may 
be noted of theſe, as of all the foregoing Examples, that they 
are immediately adapicd to Workmen, and may be executed 


by the meaneſt Capacity. gth, Plans and Elevations of cle- 


gant Buildings, Green-houſes, Hot houſes, Temples, Scats 
for Gardens, Parks, &c by V. Pain, Architect ani Joyner, 
the ſecond Edition, with many Improvements and Additious 
by the Author, Folio, price ſewed 123. bound 168. 


The Works of Ronr r MoRRis, Surveyor, 
| in Three Books, viz. 


6. Leflures on ArchiicAure : conſiſting of Rules ſounded 
upon Ha-monic and Arithmetical Proportions in Building. 
Deſigned as an agreeable Entertainment for Gentlemen, and 
more particularly uſeful to all who make Architecture, or 
the Polite Arts, their Study. (Read to a Society eſtabliſhed 
for the Improvement of Arts and Sciences; and explained 
by Examples on Copper Plates, with the roportions applied 
to Practice) The ſecond Edition. Price ſewed 3s. bound 48. 


7. Sele? Architecture. Being regular Deſigns of Plans, 
and Elevations, well ſuited to both Town and Country, in 
which the Maonificence and Beauty, the Purity and Simpli— 
city of Deſigning, for every ©pecies of that noble Art, is 
accurately treated; and with great Variety exemplifie from 
the plain Town- Houſe to the ſtately Hötel; and in the Crun- 
try from the gentcel and convenient Farm- Houſe to the Pa- 
rechial Church, with ſuitable Embelliſhments ; alſo Eridyes, 
Baths, Summer Houſes &c. With Eſtimates to each deſign 
by the great Square; and ſuch Remarks, Explanations, and 
Scales arc annexed, that the Comptehenſion is rendered eaſy, 


and 
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and Subject moſt agreeable, Illuſtrated on 50 Copper Plates, 
4to. The Second Edition. Price 108. 6d. ſewed, bound 138. 


8. Architecture Improved, In a Collection of modern ele- 
gant, and uſeful Deſigns, from ſlight and graceful Receſſes, 
Lodges and other Decorttions in Parks, Gardens, Woods 
or Forreſts, to the Portico, Bath Obſervatory, and inte- 
rior Ornaments of ſupeib Buliings, with great Variety of 
rich Embclliſhments for Chimueys, in the Taſte of Iuigo 
Jones, Mr. Kent, &c. all curioully Engraved on 50 Copper 
Plates, 8yo. Price ſewed 75s. 6d. bound gs. 


9. The Gentlemen and Farmers Architeft, a new Work 
containing a great variety of uſeful and genteel Deſigns : 
being correct Plans and Elevations of FParſonage and Farm- 
Houſes, Lodges for Parks, Pinery, Peach, Hot and Green- 
Houſes, with the Fire- Wall, Tan Pit, &c. particularly de- 
ſcribed ; Dutch and other Barns, Cow Houſes, Sheep-Cots, 
Huts, Facades ; with all other Offices appertaining to a 
well-regulated Farm ; their Situations rendered convenient, 
and Aſpects agreeable. With Scales and Tables of Refe- 
rence, deſcribiug the ſeveral Parts, with their juit Dimenſions 
and Uſe. Defigned and Drawn by T. Leghtoler, Architect. 
The Second Edition, and well Engraved on 25 Folio Cop- 
per-Plates, price Sewed 6s. 


10. Deſigns and Eflimates of Farm - Houſer, &c. for the 
Counties of York, Northumberland, Cumberlund, WWe/tmore- 
land, and the Biſhoprick of Durbam By Daniel Garret. 
The ſecond Edition, Folio, price Sewed 55. 


The Works of WILLIAM HALePENNY, Arclu- 
tect and Carpenter, in Eleven Books: 


11. Twelve beautiful Deſigns for Farm-Houſe:, with 
their proper Offices, and Eſtimates of the whole, and every 
diſtin Building ſeparate ; with the Meafurement and Value 
of each particular Article, adapted to the cuſtomery Mea- 
ſurements of moſt Parts of England, but more particularly 
for the fo'lowing Counties, viz. Middleſex, Surry, Eſſex, 
Kent, Suſſex, Hampſhire, Hertfordſhire, Cambridgeſhire, Berk- 
ſhire, Buckinghamſhire, Oxfordſhire, Wiltſhire, Glouceſterſhire, 
Somerſetſhire, &c. uſeful for Gentlemen, Builders, &c. the 
Second Edition, price ſewed 58. 


12. Uſeful Architecture, being the laſt Work in this kind 


of IV. Halfpenny, the third N Four additional 
Deſigns) in 25 new Deſigns, with full and clear Inſtructions 
in every particular, for erecting Parſonage Houſes, Farm- 
Houſes, and Inns, with their reſpective Offices, &c. of va- 
rious Dimenſions, at the moſt moderate Expence, the largeſt 
not exceeding 500. and the ſmalleſt under 1001. as will evi- 
dently appear by their ſeveral Dimenſions and Eſtimates par- 
ticularly ſet forth with reſpect both to Brick and Stone, a- 
dapted to the uſual Meaſurement of Great- Britain and Ireland. 
With a Supplement, containing ſeveral Deſigns for building 
with Timber only, with Eſtimates annexed in like Manner. 
The Four added are for Bridges, which in rural Situations 
are generally neceſſary, and always pleaſing, being ſuited 
to ſmall pieces of Water, Brooks, &c. and the chief Orna- 
ment where Strength with Beauty is needful. The whole 
intended as an Improvement of what has hitherto been given 
on that Subject, and rendered both Practical and Beneficial to 
all concerned in Building, 8yo. price ſewed 8s. Gd. bound 
9s 6d, 


13. A new and Complete Sytem of Arebitecture, delineated 
in a Variety of Plans and Elevations, together with Offices 
and Out Buildings proport:oned thereto, and appropriated to 
the ſeveral Uſes and Situation required, and Eſtimates of 
each Delign. Prefixed to theſe are ten different Sorts of 
Piers, with Gates of various Compoſitions ſuitable to the 
ſame ; intended for Entrances into Courts, Gardens, &c. 
Alſo new ArchiteCtonic Rules for Drawing the Members in 
all Kinds and Proportions of the Orders. To which is 
a ded, a Method of diſcharging and ſupporting of Arches in 
Bridges, as it often happens that there is a Sinking in the 
Piers. The Whole compriſed on Forty-feven Copper- 
Plates, with Explanati ns thereto in Letter-Preſs, to. 
Price iewed 8s. 6d. bound 10s. 6d. 


14. T e Midern Builder's Aſſiſlant ; or, A conciſe Epi- 
tome of the whole Syſtem of ArchiteCture, in which the va- 
ri us Branches of that »xccllent Study are eſtabliſhed on the 
moſt tamuliar Principles, and rendered adequate to every 
Cpacity ; being uſeful to the Proficient, and eaſy to the 
Learner, Divided into Three Parts, Containing, iſt, A 


corre View of the Five Orders, explained in ſeveral Sheets 
of Letter-Preſs. 2d. Conſiſting of regular Plans, Elevati- 
ons, and Sections of Houſes, in the moſt elegant and con- 
venient Manner, either for the Reception of Noblemen, 
Gentlemen, or Tradeſmen, with large or ſmall Families ; 
adapted to the Taſte of Town or Country. To which 
Part is added, a great Variety of other Plans for Offices, 
or Out- Houſes, adjvining to them, of different Dimenſions, 
for D meſtic Uſes, fuch as Kitchens, Waſh-Houſes, Malt- 
Houſes, Bake-Houſes, Brew Houſes, Dairies, Vaults, 
Staules, Coach-Houſes, Dogkenne!s, &c. &c. together with 
the Eſtimates of cach Defign, and proper Inſtructions to the 
Workmen how to execute the ſame. 3d. Exhib:ting (or- 
namental as well as plain) a Variety of Chimncy- Pieces, 
Windows, Doors, Sections of Stai:caſes, Rooms, Halls, 
Saloons, &c. Skreens for Rooms, alſo Ceilings, Piers, and 
Gate ,o, &c, &c, The Whole beautifully engraved on 
85 Folio Copper-Plates, price ſewed 18s. bound 11. 18. 


15. Rural Architedture in the Chineſe Tafle, being Deſigns 
entirely new for the Decorations of Gardens, Parks, Forefts, 
Iaſides of Houſes, &c. on bo Copper Plates, with full In- 
ſtructions for Workmen ; alſo a near Eſtimate of the Charge, 
and Hints where proper to be erected. The Third Edition, 
with the Addition of 4 Plates in 4to. of Roofs for Chineſe 
avd Indian Temples ; the Manner of fixing ther Ornaments, 
covering and carrying off the Water, their Cornices, with 
the ſeveral Members adjuſted to regular Proupurtions. Price 
10s. ſewed, bound 118. &vo. 


16. Twenty fix nzw Deſigns of Geometrical Paling, er Chi- 
neſe Lattice, and other Works for Stair-caſes, Gates, Pa- 
lings, Hatches, &c. on Eight Folio Copper Plates ; with 
full Inſtructions annexed to the ſeveral Divitions, Scantlings, 
&c, thereby making the Whole caip» ro Workmen of every 
Capacity. To which are added four Deſigus for Pavements, 
&c. on one Folio Copper Plate, Price 38. 


17. The Cauntry Gentleman's Pocket Companion, and Buil- 
der's Affiſtant for rural decorative Architecture. Containing 
37 new Deſigns, Plans, and Elevations of Alcoves, Floats, 
Temples, Summer- Houſes, Lodges, Huts, Grottoes, &c. 
in the Augu/tine, Gothic, and Chineſe Taſte, with proper Di- 
rections annexed. Alſo an exact Eftimate of their ſeveral 
Amounts, which are from 251. to 100 l. and moſt of them 
portable. The whole correctly engraved on 25 Copper 
Plates, The Second Edition. 8vo. Price 3s. ſewed, bound 48. 


18. Rural Architecture, in the Cothic Taſte ; being 20 
new Deſigns for Temples, Garden-Seats, Summer- Houſes, 
Lodges, 'Terminies, Piers, &c. on 16 Copper Plates, with 
Inſtructions to Workmen, and Hints where with mot Ad- 
vantage to be erefted, Evo. Price ſewed 28. 6d, 


19. Practical Architecture, or, A ſure Guide to the true 
Working according to the Rules of that Science: Repreſent- 
ing the kve Orders, with their ſeveral Doors and Windows, 
taken from nige Jenes, and other celebrated Atchitets. To 
each Plate, Tables, containing the exact Proportions of the 
ſeveral Parts, are likewiſe hited, very uſeful to all true Lovers 
of Architecture, but particularly ſo to thoſe who are engaged 
in the noble Art of Building. The Fifth Edition, 12mo. 
price ſewed 28 6d. bound 38. 6d. 


20. Geometry, Theoretical and Practical: Illuſtrated with 
a great Number of Examples on Copper Plates, together with 
full Explanations, in a Method fitted to the meaneſt Capacityz 
uſeful not only 10 all Artiſicers concerned in Building, (for 
whom this Work is immediately calculated) but a neceſlary 
Initiation for ever one ſtudying the Polite Arts. T'o which 
is added an entire new Method for finding the Centres of 
mixt Curves in all Manner of Arches, Coves, &c. the But- 
ments, Sumerings, Parallels, and Meetings with the molt 
beautiful Propriety. 8vo, Practice ſewed 3s. 


21. Chineſe and Gothic Architeure properly Ornamented; 
Being 20 new Plans and Elevations on 12 Copper Plates ; 
containing a great Variety of magnificent Buildings, ac- 
curately deſcribed ; as alſo ſeveral of a ſmaller Kind clegantly 
deſigned, with all neceſſiry Offices of great Strength, caſy 
Conſtruction, and graceful Appearance: Scales are annexed; 
and regular Eſtimates are made for each Deſign. The 
Whole carefully calculated by the great Square; with In- 
ſtructions to Workmen, &c. in ſeveral Pages of Letter-Preſs. 
Intended as an Improvement of what has been publiſhed of 
that Sort. Price 58. 4to. 
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22. Chineſe Architeflure, Civil and Ornamental. Being 
a large Collection of the moſt elegant and uſeful Deſigns of 
Plans and Elevations, &c. from the Imperial Retreat to the 
ſmalleſt ornamental Building in China; likewiſe their Ma- 
rine Subjects: the Whole to adorn Gardens, Parks, Foreits, 
Woods, Canals, &c. conſiſting of great Variety, among 
which are the following : viz. royal Garden-ſeats, Heads 
and Terminations for Canals, Alcoves, Banquetting-Houſes, 
Temples both open and cloſe, adapted for Canals and other 
Ways, Bridges, Summer- Houſes, Repoſitories, umbrella'd 
Seats, cool Retreats, the Summer-dwelling of a chief Bonza 
or Prieſt, honorary Pagodas, Japaneſe and Imperial Barges 
of China, alſo thoſe for the Emperor's Women, and prin- 
cipal Officers attending on the Emperor, pleaſure Boats, &c. 
To which is added Chineſe Flowers, Landſcapes, Figures, 
Ornaments, &c. The Whole neatly Engraved on Twenty- 
four Copper Plates from real Deſigns drawn in China, adap-, 
ted to this Climate. By P. Decker, Architect. Price 6s. 
ſewed. 


* 


23. Chineſe Architecture, Part the Second. Being a large 
Collection of Deſigns of their Paling of different Kinds, 
Lattice Work, &c for Parks, Paddocks Terminations for 
Viſtas, Ha Ha's, common Fence and Garden Paling both 
cloſe and open, Chineſe Stiles Stair-caſes, Galleries, Win- 
dows, &c. To which are added ſeveral Deſigns of Chineſe 
Veſſels, Ewers, Ganges Cups, Tureens, Garden Pots, &c. 
The Whole neatly engraved on Twelve Copper Plates from 
real Chineſe Deſigns. Improved by P. Decker, Architect. 
Price 3s. ſewed. 


24. Gothic Architecture Decorated. Conſiſting of a large 
Collection of Temples, Banquetting, Summer, and Green- 
Houſes, Gazebo's, Alcoves, faced Gardens and umbrella'd 
Seats, Terminaries and ruſtic Garden-Seats, Rout Houſes, 
and Hermitages for Summer and Winter, Obeliſks, Pyra- 
mids, &c. many of which may be executed with Pollards, 
rude Branches and Roots of 'Tets, being a Talte entirely 
new. Likewiſe Deſigns of the Gothic Orders, with theic 
proper Ornaments, and Rules for Drawing them. The 
Whole engraved on Twelve Copper Plates, deſigned by 
P. Decker, Architect, Price 48. ſewed. 


25. Gothic Architedlure, Part the Second, in Forty- three 
Deſigns of Paling of various Sorts, for Parks and Clumps 
of Trees, Gates, Hatches, &c. Likewiſe Doors and Win- 
dows, with proper Heads to them, Saſhes of different 
Kinds, &. To which are added ſeveral Deſigns of Frets 
for Joiners and Cabinet Makers; wich Frets and Frizes for 
Smith's Work, Braſs and Iron Fenders, Borders for Marble 
Tables, &. The Whole neatly engraved on 12 Copper 


Plates, from the Deſigns of P. Decker, Architect. Price 
38. ſewed. 


N. B. The above four Books of Chineſe and Gothic Ar- 


chitecture, by P. Decker, may be had in One Volume, g4to, 
Price ſewed 158. bound, 178. 6d, 


26. Ornamental Architecture, in the Gothic, Chineſe, and 
Modern Taſle; being above fifty entire new Deſigns of 
Plans, Sections, Elevations, &c. (many of which may be 
executed with Roots of Trees) for Gardens, Parks, Foreſts, 
Woods, Canals, &c, containing, Paling of ſeveral Sorts, 


4) 


Gates, Garden-Secats, both cloſe and open, Umbrellas, Al- 
coves, Grottoes and Groteſque Seats, Hermitages, Trium- 
phal Arches, Temples, Banquetting-Houſes, and Rooms 

Rotundas, Obſervatories, Ice»Houſes, Bridges, Boats, an 

Caſcades. Alſo an Obeliſk, or Monument, with Directions 
where proper to be erected, and the Method how to exe- 
cute them. The Whole neatly engraved on 54 Copper 


Plates, from the Deſigns of Charles Over, Architect. 8vo. 
Price 6s. ſewed ; bound 78. 


27. The Ruins of Athens ; with Remain and other valuable 
Antiquities in Greece, in one grand Volume Folio. Price 
in Quire 11. ros, and 21, 2s, neatly bound. 


28. Vignola Revived ; wherein is ſhewn the true and moſt 
elegant Proportions of the Five Orders, as laid down by that 
ou Maſter. Illuſtrated by Two Hundred and T wenty-ſeven 

eſigns of Palaces, and other magnificent Buildings. Exe- 
cuted by himſelf in /taly and-elſewhere : neatly engraved on 
Fifty-fix Folio Copper Plates; adapted not only to the gene- 
ral Uſe of Architecture, but herein particular Subjects are 
treated with the greateſt Accuracy, viz, the Five Orders ; 
Columns, Symbolical, &c. &c. Doors, Windows, Niches, 
&c, Cornices, French and Italian; Baluſtrades, Moſaic 
Work, Mouldings, &c. Sections of Rooms, with Deſigns 
for Furniture, Ornamental Iron Work tor various Purpoles, 
Temples, Grottos, and Summer Retreats, for Parks, Gar- 
dens, &c. Plans, Elevations, and Sections of the Caſtle of 


St. Angels at Rome; alſo of a Church, Palaces, &c, with ma- 


ny other Particulars relative to the Art of Building. Folio, 
Price ſewed 7. 6d. bound 128. 


29. Vitruvius Britannicus ; or, The Britiſh Architect. 
Containing the Plans, Elevations, and Sections of the regular 
Buildings, both public and private, in Great Britain, with 
Variety of new Deſigns; in 300 large Folio Plates, en- 
graved by the beſt Hands, and drawn either from the Build- 
ings themſelves, or the Original Deſigns of the Architects. In 
Three Volumes Folio. By Colin Campbell, Eſq; Price 4 Gui» 
neas in Sheets, bound 5 Guincas. 


30. Andrea Palladio's Firſt Rook of Architecture, with all 
the Plates, exactly copied from the firſt Halian Edition, 
printed in Venice, Anno 1570. Reviſed by Colin Campbell, 
Eſq; Author of Vitruvi us Britannicus. "The Whole engraved 
on-31 Folio Copper Plates, with Explanations at large in 
Letter-Preſs, Price 6s. ſewed, bound 9s. 


31. Andrea Palladis's Elements of ArchiteQure, reſtored 
to its original Perfection, as publiſhed by him at Venice, Anno 
1581, with a Geometrical Explanation of his true !'rinciples 
of Perſpective; ſhewn in a more Eaſy and Familiar Manner 
than in any Work of this kind yet made Public. Alſo an 
entire new and approved Method of finding the Points of Sight 
and Diſtance : a Matter which (though little known or prac- 
tiſed) is of the utmoſt Conſequence'in this Art to render the 
Attainment of it both Eaſy and Perfect. The Whole Illu— 
ſtrated by a Varicty of Examples, from the moſt ſimple Po- 
lygon to the Completion of the Five Orders, Including ſe- 
veral excellent Deligns of T-/elated and Maſaic Pavements, 
for Porticos, Halls, Lobbies, &c. on T wenty-eight Copper 
Plates, with Letter-Preſs annexed. By J. Miller Eſq; 


Ornaments and Houſhold Furniture. 


1. A new Book conſiſting of Tables, Chimnies, Sconces, 
Spandles, Clock-Caſes, Candle-ſtands, Chandeliers, Gi- 
rondoles, &c. by Math. Lock and H. Copeland, Inventors and 
Engravers, on 12 Folio Copper Plates Price 5s. 


The following 7 Books by M. Lock. 


, 2: A Book of Tablets, Candle-ſtands, Pedeſtals, Table 
Enees, &c. on 6 Folio Copper Plates. Price 28. 6d. 


3. Six Sconces on 6 Folio Plates. Price 28. 6d. 


4. Six Looking-glaſs-Frames, Chimney-Pieces &c. on 6 
Folio Plates. Price 28. 


5. A Book of Shields on 8 Copper Plates 8 vo. Price 15, 


6. Shields, Compartments, Maſk, &c. on Six Plates. 
Price 18. 


7. A new Book of Ornaments, pricipally adapted for 


Carvers, but generally uſcful for various Decorations in the 
preſent Taite, Price 18. 


8. The Principles of Ornaments or Youth's Guide to 
drawing of Foliage. Price 18. 


9. A new Nook of Ornaments, very neceſſary for the In- 
ſtruction of thoſe unacquainted with that uſeful part of Draw- 
ing, by Copland and others, Price 18. | 


The 


[f#:] 


The Folbwing 4 Books are by Thomas Jobnſon, Carver, viz. 


10. One Hundred and Fifty new Deſigns, conſiſting of 
Cielings, Chimney-pieces, Slab, Glaſs, and Piture-Frames, 
Stands for China, &c. Clock and Watch Caſes, Girondoles, 
Brackets, Grates, Lanthorns, &c. &c. The Whole well 
adapted for decorating all Kinds of Ornamental Furniture in 
the preſent Taſte, Engraved on 56 Copper Plates, 4to. 
Price ſewed 128. 


11. A new Book of Ornaments deſigned for Tablets and 
Frizes for Chimney-Pieces, uſeful for Youth to draw after, 
elegan' ly engraved on Six large Folio Copper Plates, in Imi- 
tation of (balk, Price 2s. N. B. This Book may be had 
printed either in Red or Black. 


12. Twelve Girondoles, Price 18. 6d. 
13. A new Book of Ornaments, Price 18. 


14. The Antique and Modern Embelliſher, conſiſting of or- 
namented Archicraves, Frizes, Impoſts, Frets, Cymas, Aſtra- 
pals, &c. &c. with ſundry curious and uſeful Moreſque, Go- 
thic, Indian and French Borders, collected from antique Re- 
liques, antient Authors, original Drawings from the beſt /ta- 
lian, French, and Engliſh Architects by Alexander Willſon, Arct. 
and Profeſlor of Ornament, engraved on 50 Copper Plates 
by J. Roberts, This Work is abſolutely neceſſary to the 
Study and Inſtruction of the following Profeſſions, viz. Ar- 
chitects, Painters, Joiners, Carpenter Upholſterer s, Gold- 
ſmiths, Cabinet and Chait- makers, Stucco Workers, Car- 
vers, Engravers, Chaſers, Smiths, Japanners, Enamellers, 
Tin Workers, Founders, Gunſmiths, Coach-makers, 
Coach Harneſs- makers, Buckle-makers, Confectioners, Pat- 
tern Drawers, and Stove Grate-makers, Price 4s. 


15. A Book of Frizes in the Antique Manner, defigned and 
engraged by J. Gandon, Architect, which will be found more 
uſefull to all Profeſſions where ornaments is necefiary, 
being drawn of a ſize large enough to work from, 


16. A new Book of Shields, compoſed of Variety of Orna- 
ments and Trophies, calculated for the Uſe of Artificers in Ge- 
neral, from the Deſigns of F. Collins, and finely engraved by 
J. S. Muller, Price 18. 6d. 


17. A Book of new French Ornaments, drawn by an emi- 
nent Hand, and engraved by F. Yivares, &c. uſeful to Coach 
Painters, Carvers, and others employed in Ornamenting after 
the preſent Taſte, Price 28. 6d. 


18. J new Book of Chineſe Ornaments, deſigned and engra- 
ved by J. Pillement, on fix Folio Copper Plates, in which the 
various Decorations and airy Fancies of the Eaſt are connected 
with the European Propriety ; the Figures, Buildings, and 
Ornaments, in the true Chinefe Character, yet the Out- lines 
correct, Light and Shadow juſt; never before attempted, be- 
ing extremely uſeful to all Perſons engaged in Pattern-drawing, 
Carving or Painting, in the preſent Taſte, Price 38. 


19. A new Book of Chineſe Deſigns, by Pillement, Price 
Is, 


20. A Book of Compartments in the Chineſe Taſte, uſeful 
for all Artificers, Price 18. 


21. A Book containing ſuch Beats as are moſt uſual for 
ſuch as Practice, Drawing, Engraving Coats of Arms, Paint- 
ing, Chaſing, and for ſeveral other Occaſions, deſigned by 
Francis Barlow, and engraved by William Vaughan, Price 18. 


22. A new Book of Iron Work, containing a great variety 
of Deſigns, (uſeful for Painters, Cabinet-makers, Carvers, 
Smiths, Fillagree-piecers, &c. &c.) with Gates of various 
Sorts, Ptlaſters, Fence for Beaufets, Tables, Rails, Stair- 
caſes, Galleries, Balconies, Sign and Lamp Irons, Door- 
Lights, Gratings, Brackets, Pedeſtals, Weathercocks, 
Spindles, &c. &. The Whole neatly engraved on Twenty 
Copper Plates, deſigned by F. Fores. Folio. Price 38. 


23. A new Boot of Cyphers, wherein the various Combina- 
tions of the Alphabet are ornamentally difpoſed in the preſent 
Taſte, extremely uſeful to every Perſon wanting or uſing 
ſuch Decorations, 8vo, Price 3s. ſewed or 48. bound. 


34. The COT S1/tem of Houſhold Furniture, conſiſting 
of above 300 Deſigns in the moſt elegant Taſte, both uſeful 
and Ornamental, finely engraved, in which the Nature of 
Ornament and Perfpeftive is accurately exemplified, - the 
Whole made convenient to the Nebi/ity and Gentry in their 
Choice, and comprehenſwe to the Workmen by Directions 
for executing the ſeveral Deſigns with Specimens of Orna- 
ment for young PraQtitioners in Drawing, with a Deſcrip- 
tion of each Plate in French and Engliſh, by Meſſieurs Ince 
and Mayhew, Cabinet-makers and Upholders in Broad-Street, 


Golden-Square, Folio, Price 1 J. 58. in Sheets, and 11. 118. 
6d. bound, 


25. Houſbold Furniture in the preſent Taſte, with an Ad- 
dition of ſeveral Articles never before executed, by a So- 
ciety of Upholſterers, Cabinet-makers, &c. Containing up- 
wards of 350 Deſigns, on 120 Copper Plates, conſiſting of 
China, Breakfaſt, Side-Board, Drefling, Toilet, Card, 
Writing, Claw, Library, Slab, and Night Tables, Chairs, 
Couches, Burjairs, French Dreſſing and Corner Stools, Ca- 
binets, Commodes, China-Shelves and Caſes, Trays, Cheſts, 
Stands for Candles, Tea-kettles, Pedeſtals, Stair-caſe Lights, 
Bureaus, Beds, ornamental Bedpoſts, Cornices, Brackets, 
Fire-Skreens, Deſk, Book, and Clock-caſes, Frames for 
Glaſs, Sconce and Chimney-Pieces, Ferms, Girondoles, 
Lanthorns, Chandeliers, Grates, ornamented Fenders, Iron- 
Work for Balconies, Signs, and over Doors, with Variety 
of Deſigns for Founders, Braſs-work, &c. &c. with Scales. 


The Second Edition, 8vo, Price 128. ſewed ; 138. 6d, 
bound, 


26. The Chair-maker's Guide, being upwards of Two 
Hundred new and genteel Deſigns, both decorative and 
plain, of all the moſt approved Patterns for Gethic, Chineſe, 
Ribbon, and other Chairs, Couches, Settees, Burjairs, 
French Dreſſing and Corner-Stools, adapted for Halls, Lob- 
bies, Dining, Drawing, and Dreſſing- Rooms. Parlours, 
Bed-Chambers, Summer- Houſes Seats for Gardens, Parks, 
Woods, &c. many of the rural Kind may be executed with 
rude Branches or Limbs of Trees, &c. by Robert Man- 
waring, Cabinet- maker and others: the Whole neatly en- 


graved on 75 Copper Plates, 8yo, Price 6s. ſewed, and 
78. 6d. bound. 
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To PRO F—ORTION the 


T7TUSC4 N Order. 


ANY Height being given for this Order, 


Let it be divided into nine equal Parts, as is 
ſhewn up the Side of the Columr. 


Then, one of theſe Parts is the Diameter of the 
Column at its Baſe : Seven Parts are given to the 
Haft, or Body of the Column, including the Baſe 
and Capital; and two to its Entablature, which 
includes the Architrave, Freeze, and Cornice. 


Having found the Diameter of the Column at 


its Baſe, 


Let it be divided into four equal Parts, as in 


PLare II. Then divide one of theſe into twelve, 


which is done thus : 


Take the Extent of one of theſe four Parts, 
and ſet it from A to B; then ſet your Compaſſes at 
Pleaſure, and run twelve Diviſions, as on the Line 
B C; from the Extent of theſe Diviſions draw a 
Line to A; when theſe Diviſions are ſquared up 
from the Baſe Line, that is, drawing the Perpen- 
dicular, 1, 2, 3, &c. your Scale is made, and the 
Line A B is divided into twelve equal Parts ; as 
would eaſily appear by drawing Parallels from each 
of theſe Perpendiculars to A B. 


Then diſpoſe of theſe Meaſures to the Height 
and Projection of each particular Part, as you ſee 
them ſet in the PLATE, which is all you have to do. 


In making the Scale, it is plain, that your Com- 
paſſes may be ſet at any Diſtance; for ſet up C D 
equal to A B, from D run twelve Diviſions with 
your Compaſſes at a /mnaller Diſtance than before; 
from their Extent draw a Line to C, and ſquare 
up from the Baſe as before; then theſe Diviſions, 
it rightly drawn, will exactly anſwer to the for- 
mer. 


When a Calumm happens to be juſt a Foot Dia- 
meter, each of theſe Parts will be a Quarter of an 
Inch, ſince there are forty-eight Quarters in. a 
Foot. When the Diameter is two Feet, each Part 
will be Halt an Inch; if four Feet an Inch; and 
whether more or lefs, it will be ſthewn by the 
Scale, Under the Colimm is ſhewn a Cornice from 
Pallzd'o. 
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To PROFORT ION the 


2D 1 Order. 


Hs PLATE exhibits at one View all the 


- 


particular Parts of this Order, together with 


ſeverat different Cornices, to be uſed as Occaſion 
may require, 


It would be needleſs to ſay any Thing more of 
the Scale, fince it is the ſame for all the Orders. 


Any Height being given for the Doric Order, 


Let it be divided into ten equal Parts, as is 
ſhewn up the Side of the Column. 


One of theſe Parts is the Diameter of the Co- 
lumm at its Baſe : Eight Parts are given to the 
Shaft, or Body of the Column, including the 
Baſe and Capital; and two to the Entablature 
(which always means the Architrave, Freeze, and 
Cornice). | 


To diminiſh the Column — Let it be divided 


' near the Baſe into {1x equal Parts, as is ſhewn in 


Parr IV, five of which are to be given to the 
Top. | 


If the Columm is to be fluted, it may be divided 
into twenty-four Flutes, of which there are two 
different Sorts uſed in this Order. Thoſe ſhewn 
on the upper Part are moſt common ; they are 


worked to an Arris, and are fink down two dif- 


ferent Depths, one of which is deſcribed by the 
fourth Part of the Circle, the other by a ſixth, as 
is ſhewn on the PLA E to the Right-hand of the 
Baſe : de Square, or Fillzt of the other Sort, is 
equal to onc-third Part of the Flute, as in the 
following Orders. 


PLATE V. Shews the Baſe, Architrave, and 


Cornice at large, 


The Scale there exhibited is two Inches and a 
Quarter, which gives the Proportion of a Columr 


of nine Inches Dzammeter. 
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To PRoPORTION the 
I O N I C Order. 


A* Y Height being given for this Order, 

Let it be divided into eleven equal Parts, 
as is ſhewn up the Side of the Column : One them 
is the Diameter at the Baſe. 

ine Parts are given to the Shaf?, including the 
Baſe and Capital, and two to the Entablature. 

You have here four different Sorts of Cornices for 
this Order, and two different Sorts of Modlillions; 
the one turned up behind, like the Corinthian, 
ſomc times with a Scroll and Leaf behind, and a 
Leaf on the under Side, ſet within a ſmall Liſt, 
or Fillet; and the other is from Palladio. 

PLATE VIII. Shews all the Parts of the Capital. 

Fi6. I. Shews a Capitai, with an Ogee- Abacus. 

Fic. II. A different Capital, with its Scrolls 
touching the Ovo/o. 

F16. III. The Plan of a Capital, with its Scroll 
on one Corner; the dotted Lines on the other 
Corner ſhews the Thickneſſes of the Pieces to be 
glued on. 

Fi6. IV. Shews the Body of the Capital. 

Fig. V. Shews the Scroll. — To draw which, 
take the Diſtance from 2, to the Centre in your 
Scale. Fid. VIII. ſet the Compaſſes at 1, in Fic, V. 
and deſcribe a Stroke at C, with the ſame Diſ- 


tance from 2, croſs the former Stroke in C, and 


this will be the Centre to turn that Part from x 
to 2; and fo proceed with the Reſt, taking the 
ſeveral Diſtances from the Scale, in which the 
Diſtances from 1 to the Centre, or from 2 to the 
Centre, are reſpectively equal to thoſe from x to 
the Centre, or from 2 to the Centre in the Scroll, 
and ſo on. 

To make the Scale in Fic. VIII. — The Baſe 
Line contains nine Parts, and the Upright twelve ; 
divide the Circular Line, from Fig. VIII. to the 
Eye of the Folute, into twenty-four equal Parts, 
1 which draw Lines from where they meet 
to the Upright Line. 


The Eye of the Holute contains two Parts and: an 


Half. 


Fig. VI. Shews Half the Plan of a Square Ca- 
fital; wherein the Figures 1, 2, 3, 4, 5, 6, re- 
preſent the Thickneſſes of the Plecks to be glued on 
to the Corners. 

Fis. VII. Shews the Body of the Capital, 
with the Mouldings worked before the Pieces are 
glued on. 

PLAT IXE. Shews the Baſe, Architraue, and 


Cornice at large, with the Manner of forming their 
Meodillions. 
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To PrororRTion the 


CORINTHIAN Order, 


ANY Height being given for this Order, 


Let it be divided into twelve equal Parts, as is 
ſhewn up the Side of the Column. 


One of them is the Diameter of the Column at 
the Baſe : Ten Parts are given to the Shaft, in- 
cluding the Baſe and Capital; and two to the En- 


tablature. 


The Capital in this Order is one Diameter and 
a ſixth Part. 


This PrarTE alſo exhibits another Cornice larger 
than that fixed to the Profile, but yet is not near ſo 
large as that which Vignola has given to his Co- 


rinthian. 


It is not neceſſary to ſay any more of the Pro. 
portions, the Meaſures being ſet to the reſpective 
Parts. 


PLATE XII. Shews the different Parts of the 
Capital, 


FIG. I. Shews the Pieces glued upon the Dia- 
gonal. 


Fis, II. Shews the Capital viewed Angle-ways, 
with Part of the naked Bell of the Cap. 


F16. III. Repreſents the Body of the Capital, 
with ſome of the B/ocks glued on. Fig. II. at the 
upper Corner, to the Left, ſhews how much the 

Capital ſhould taper at each Side, ſince ſeven and 
an half on the other Side is ſcarce ſufficient for the 


Plan of the Abacrs. 


Fid. IV. Shews the Capital, with all the Mea- 
{ures of the Height, Width, and Projection ſet to 
_ every Part. 


Fig. V. Shews the Plan of the Capital, with 
the Manner of Redesſing the Cants, for gluing on 
the lower Tier of 1 


Fi. VI. Shews Halt the Front of a Square 
Capital. ; 


Fic. VII. Shews the Plan of a Capital; one Part 
circular, and the other ſquare ; with the Manner 
of ſetting out the Flutes and Leaves of each. 


PLATE XIII. Shews the Baſe, Architrave, and 


Cornice at large, drawn by the ſame Scale as the 
Doric and Ionic. 
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To PRoPoRTION the 


COMPOSITE Order. 


N Y Height being given for this Order, 
a it ,# divided into twelve Parts, as the 


Gn inthian, there being no Difference in the Ori- 


ginal betwixt theſe two, except in the Capital, the 


Compoſite having a proper Ionic Capital above the 
Leaves: Theſe Leaves commonly differ from the 
Corinthian, being carved with what is called 
Parſley. 

There are two different Cornices; one of them 
has an Architrave-Modillion, which Palladio and 
Scamozzi copied from a Corinthian Work at Rome, 
called the Frontiſpiece of Mero, from which they 
both took their Ionic Baſe. 

PLATE XVI. Shews the Manner of Gluin 
and Fluting Columns, which may be uſeful to chose 
who have had but little Practice in this Way. 

Firs. I. Shews a Column in the Reel: The Pieces 
at each End on which the Columm hangs, have their 
upper Ends left level with the upper Side of the 
Column, that when a ſtreight Rule is laid on thoſe 
two Pieces, and Fic. VI. placed to the Bottom of 
the Column, and Fig. VII. to the Top, with the 


Flutes and Fillets drawn on each of them, then. 


Lines, drawn by the Rule from the Bottom to the 
Top, will {well and diminiſh your Flutes. 

Fis. II. Shews a Pilaſter, with two Gauges ; 
one to gauge from a ſtreight Side, and the other to 
gauge one that diminiſhes : It will be ſufficient to 
put in Teeth for three Flutes, and gauge from each 
Side ; for when there are more, it is difficult to run 
the Gauge true. 

Fig. III. Shews two Ribs glued together. 

Fic. IV. Shews a Column glued up. 

Fig. V. Shews the Rule for diminiſhing the 
Ribs, before they are glued together, Sometimes 
when the Stuff is thin, each Rib is fixed to a Tem- 
plet, and bent near to the ſwelling of the Column, 
and fo glued two and two together. To diminiſh 
the Column, divide the Height into ſeven Parts ; 
at two of thoſe Parts ſtrike a Semi-circle ; then 
draw the dotted Lines from the Neck of the Co- 
lumn to the Semi-circle ; divide the remaining 
Part of the Semi-circle into four equal Parts; 
where theſe cut the Semi- circle, they will give the 
diminiſhing Parts, as is ſhewn up the Side of the 
Column, by the Figures 1, 2, 3, 4. 

Fig. VI. Shews the Splaying Mould of the Ribs 
and the Backing Mould, 

Fi. VII. Shews two Flutes in a Rib. You are 
always to obſerve, that the Flutes happen not in the 
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